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quently Messager was selected as having learnt by the financial
failure of his Basoche at the Royal English Opera (now a music-
hall) how very stupid the English nation is. Carre was warned to
ascertain the exact British gauge by a careful preliminary study
of the works of Mr Weatherly, die most popular of English
providers of words for music. Bodi composer and poet followed
their instructions conscientiously and adroitly. Never has the
spirit of Mr Weatherly, never has the depth of his poetic passion,
the breadda of his view of life, and the peculiar amenity of his
literary touch been more exactly reproduced dian by Carre. As
to Messager, he has hit off Sir Ardiur Sullivan, in Sir Ardiur's
worldliest moods, with a quite exquisite felicity. The only draw-
back to this double success is that the result, however curious to
experts in theatrical manufacture, is not particularly delectable as
an opera. In fact, if I were a private individual, and could escape
from the public responsibility which forbids a critic to tell the
truth, I should say flatly that Mirette goes, in pointlessness and
tediousness, to die extreme limits compatible with production at
the Savoy Theatre. I have the less hesitation in allowing the acute
reader to guess this private conviction of mine since Mr D'Oyly
Carte, apparently realizing that the opera was open to miscon-
struction, circulated on the first night a managerial note explain-
ing that it was not on Gilbert-Sullivan lines, but was rather like
II Barbiere, L'Etoile du Nord, Carmen, and Basoche. Also that
the book dealt widi a subject which has interested die world for
some thousands of years. It gave me quite an uncanny sense that
the order of nature was being suspended and even reversed
without a word of warning when I found the subject which had
enjoyed this prolonged popularity falling perfectly flat on me.
And for the life of me I could not see where the resemblance to
L'Etoile du Nord came in. Further, Mr Carte is anxious lest the
comic man should stamp the opera as a comic opera in the English
sense. "This personage," says the managerial manifesto, "falls
into a pond and gets wet [as a matter of fact he adhered closely to
stage tradition by falling into a pond and not getting wet], dis-
plays cowardice, and dances: actions which may possibly be
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